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In  each  and  every  one  of  these  roles,  Courtney  Love  has  demonstrated  a 

wholehearted  commitment  to  her  arc  and  an  unyielding  drive  and  lust 

for  life  chat  have  made  her  a  star  and  a  celebrity  icon,  but  chat  have  also 

led  her  into  some  unwise,  uncharccd,  and  cv^cn  dangerous  tcrricory. 

Simulcaneously  candid  and  cnigmacic,  Love  is  undeniably  compelling, 

her  mordant  wic  and  vivid  incclligencc  macched  in  incensicy  only  by  die 

extraordinary  fife  she  has  led,  from  a  bleak  early  childhood  chrough 

great  fame  and  ccrriblc  hcarcbrcak  co  chc  prcsencday.  By  curns  cxhila 

ing  and  unseeding,  this  is  a  scory  cold  for  die  first  time  in  Dirfj  IiL  > 
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A  U  T  HO  R  'S     NOTE 

I  HAVE  ALWAYS  S  A I  T>  that  I  would  never 

write  a  book  and  I  really  haven't.  This  is  a  collection  of 
what  got  left  behind  from  my  life  so  far  and  of  what  I  am 

willing  to  share.  So  many  of  my  things  have  disappeared  in 

fires  (both  real  and  metaphorical)  or  with  movers  that  some 

of  the  choices  were  already  made  for  me. 

I  have  been  asked  why  I  am  doing  it;  I  guess  it  is  because 

after  all  the  black  years  (and  I've  had  a  few)  I  wanted  to 
define  myself  for  better  or  worse,  how  I  think  and  am  and 

behave.  My  values  have  changed  drastically  over  the  years;  I 

am  now  a  practicing  Buddhist,  sober  and  macrobiotic.  I 

have  been  Catholic,  dabbled  in  Scientology  for  a  moment, 

and  checked  out  Wiccan  books  from  the  Eugene,  Oregon, 

library  to  cast  spells  on  innocent  fourth  graders.  I've  been  a 

shoplifter  and  an  activist  and  I've  been  an  asshole.  What  I 

really  want  out  of  this  is  for  the  reader  to  know  how  I  expe- 

rienced life  and  thus  how  I  created  songs. 

I  am  not  reticent  when  it  comes  to  speaking  my  mind. 

I  like  the  fluffy,  gracious-living  movie  star  things  as  anyone 

would  but  I  am  also  a  real  feminist  and  have  a  strong  polit- 

ical side.  You  will  notice  the  absence  of  anything  much  for 

about  four  years  of  my  life;  that's  because  I  was  on  drugs 
and  nothing  I  wrote  made  any  sense.  It  may  be  that  for 

some  people  their  drug  years  purchased  them  greatness  but 

mine  brought  me  nothing  but  dull,  aching  pain,  misery, 

and  wrecked  lives — mostly  my  daughter's.  I  never  grieved 
properly  for  the  death  of  my  husband  and  it  finally  caught 

up  with  me  in  2000. 

I  do  not  kiss  and  tell,  but  the  wild  pirate  life  I  have  led 

gave  me  many  great  adventures.  I  have  had  a  fabulous  ride 

so  far — filled  with  music,  hope  and  glory,  tragedy,  boys, 
and  lots  and  lots  of  poetry. 

The  greatest  gift  I  was  given  as  a  child  was  being  raised 

without  fear.  One  has  to  take  risks,  one  has  to  love  oneself 

and  have  the  courage  to  ride  that  ghost  into  uncharted  ter- 

ritory; and  in  this  quest  I  have  been  fueled  by  the  blistering 

desire  to  make  it  somehow.  At  my  age,  I  treasure  my  past 

and  look  forward  to  the  second  half  of  my  life.  Above  all,  I 

thank  God  for  my  own  child — she  is  my  sun  and  moon.  I  am 

grateful  to  my  friends  who  rescued  me  from  myself  time 

and  time  again. 

Thanks  for  giving  me  the  chance  to  share  these  scraps 

and  bits  and  bobs;  I  have  always  believed  in  keeping  the 

pen  and  the  piece  of  wood  with  the  six  strings  nearby  and 

writing  it  all  down  in  a  diary  or  in  a  song — the  shock,  the 

agony,  the  ugliness,  and  the  beauty,  every  fucking  second 

of  it.  There  is  only  one  ride  and  it  is  a  wonderful  one. 

My  last  words  are  simple  and  written  with  a  straight  face; 

Love  really  is  the  answer— love  for  humanity,  love  for  self, 

love  for  family,  love  for  one  another,  and  love  for  your 

friends.  Love  is  the  highest  human  function  and  I  am  proud 

to  have  so  many  loved  ones  and  to  be  loved.  It  makes  life 
worth  living. 

('   ()   I-    K   T  N 

Blessings, 
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INTRODUCTION 

BY 

CARRIE        FISHER 

THERE'S  A  SAYING:  "Some  of  us  can't  find 

heaven  without  backing  away  from  hell."  Well,  it 

seems  to  me  that  that's  been  part  of  Courtney  Love's  expe- 

rience— not  that  she's  found  heaven,  but  I'm  sure  she  has 

seen  glimpses  of  the  place.  How  could  she  not,  with  all  her 

experience  fighting  her  demons?  She's  had  to  have  had 
some  sweet  feelings;  possibly  even  ones  she  felt  were  brought 

to  her  by  angels,  who  knows?  The  relief  of  surviving  one's 
particular  hell  is  often  heavenly. 

After  Kurt  died,  Courtney  did  her  grieving  in  public  .  .  . 

if  she  did  any  grieving  at  all.  I've  heard  that  grief  is  a  private 

thing,  but  privacy  is  a  far-off  Shangri  la— like  kingdom  that 

Courtney  long  ago  lost  her  map  to.  Most  would  say  willingly — 

and  they'd  more  than  likely  be  right.  She  did  seem  to  want 
to  capture  the  attention  of  the  rock  and  roll  world  and  keep 

it  right  in  her  grasp  for  all  time.  And  that's  the  trade-off- 

privacy  for  publicity — or  so  I've  heard. 

But  isn't  that  the  dream  of  so  many  people,  that  dream 
of  stardom?  Audiences  at  your  feet,  screaming  your  name, 

worldwide  acclaim,  and  you  up  there,  above  reproach,  past 

caring,  the  sins  of  your  past  wiped  clean  ...  a  miracle!  The 

pain  and  losses  of  your  childhood  not  even  a  memory.  Ifthej 

could  see  me  now!  Wouldn't  they  be  sorry  they  didn't  treat  me 

better!  They'll  wish  they'd  never  .  .  .  they'll  wish  they  had  .  .  . 
fame  will  be  a  new  mother  to  me;  a  mother  with  many  heads;  one 

who  follows  me  everywhere,  who's  interested  in  everything  I  do. 
A  mother  who  clothes  me  and  feeds  me  and  gives  me  the  biggest 

roof  over  my  head  imaginable  and  an  allowance  that  never  quits. 

And  for  someone  who  felt  unwanted,  or  unloved,  or 

sent  away  from  home  at  an  early  age,  and  who  had  been  trav- 

eling an  awfully  long  time,  Mother  Fame  would  look  like  a 

homecoming.  But  I  think  you  want  to  perform  your  art  in 

public.  At  least  I  imagine  Courtney  did.  Sing  her  songs  or 

act  in  her  films,  not  live  her  life  out  on  a  world  stage.  But 

that's  fame  in  the  twenty-first  century.  Mother  is  very  strict 

about  that  these  days.  Fame  is  an  around-the-clock  affair. 

You  punch  in  and  you  never  punch  out,  especially  if  your 

life  is  so  interesting  that  sometimes  you  can  barely  fucking 

breathe.  There  is  said  to  be  a  Chinese  curse:  "May  you  live 

in  interesting  times."  Those  ancient  Asians  must  have  had 
Courtney,  and  a  few  more  of  us,  in  mind  when  they  etched 

out  that  hex  in  those  faraway  times.  Because  since  Kurt's  sui- 

cide, I  can't  really  remember  too  long  of  a  time  when  the 
press  would  avert  its  awful  gaze  from  Courtney.  Grieving 

Courtney,  Widow  Cobain,  Single  Mother  Courtney,  mom 

to  fatherless  Frances  Bean.  Courtney's  brilliant  new  album: 
Did  she  write  it  or  did  her  now-deceased  husband?  Stoned 

Courtney:  Is  she  or  isn't  she?  Grieving  Courtney:  When  did 

that  happen?  When  did  she  take  the  time?  Courtney  as  fash- 

ion icon:  from  rocker  rags  to  haute  couture.  Did  she  do 

something  to  her  face  or  didn't  she?  Who  is  Courtney  hang- 

ing out  with?  What  celebrities?  What  rock  icon  is  she  war- 

ring with  and  why?  Billy  Corgan  or  Marilyn  Manson? 

Courtney's  filming  a  movie  directed  by  Milos  Forman  with 

Edward  Norton  and  Woody  Harrelson:  The  word  is  she's 

very  good.  Is  that  true?  How  can  that  be?  I  hear  she's  dating 
Edward  Norton.  No!  That  can't  be  true.  Where  did  you  hear 
that?  How  old  is  her  daughter  now?  I  hear  she  looks  like  her 

dad.  I  hear  Courtney's  really  badly  behaved  on  the  film. 
Really?  I  heard  the  opposite.  Who  did  you  talk  to?  I  hear  she 
had  to  insure  herself,  that  no  one  would  insure  her.  I  hear 

she  carries  Kurt's  ashes  around  with  her  in  a  teddy  bear.  No, 

that's  so  weird!  Are  you  allowed  to  do  that?  I  heard  she 
found  the  body.  I  heard  her  father  said  some  awful  things 

about  her,  like  she  controlled  Kurt  or  something.  Her 

father?  You  mean  the  guy  who  dropped  all  that  acid  and 

never  met  Kurt  in  his  life?  You  know  what  I  think?  I  think 

because  Kurt  looked  like  this  fragile  angel  and  Courtney 



looks  like  this  lough  street  chick,  people  say  crazy  shit  like 

that.  I  saw  the  movie — she's  brilliant  in  it.  Awesome!  But.  I 

mean,  she  plays  a  junkie,  so  how  much  of  a  stretch  can  that 

be  for  her.  right?  Well,  wait,  a  lot  of  people  are  a  lot  of 

things,  but  that  doesn't  mean  they  can  play  them.  I  hear  she 

bought  Ellen  Degeneres's  house  in  Coldwater  Canyon. 

Really?  Expensive  house?  Oh  yeah,  millions.  I'm  told. 
Well.  1  hear  her  grandmother  is  a  really  famous  well- 

respected  author  who  gave  up  Courtney  s  mother  tor  adop- 

tion, and  that  her  mother  is  this  psychologist  who  treated 

some  famous  radical  on  the  run  from  the  law.  Wow.  1  heard 

the  mom  was  a  nudist  and  used  to  go  skinny-dipping  when 

Courtney  was  a  kid.  I  heard  rumors  and  denials  that  her 

grandfather  is  Marlon  Brando.  I  hear  she's  part  Jewish. 

Wow.  did  you  see  that  she  didn't  get  nominated?  That's 
kind  of  weird.  Everyone  thought  she  would.  Yeah,  but  I 

hear  she  s  going  to  be  a  presenter  on  the  Oscars  this  year. 
That  I  have  to  see  .  .  . 

And  that's  when  I  met  Courtney.  I  was  a  staff  writer  for 
the  Academy  Awards,  she  was  presenting,  and  I  was  assigned  to 

write  something  that  met  with  her  approval,  because  everyone 

over  at  Casa  del  Oscar  imagined  Courtney  would  be  a  night- 

mare to  deal  with.  So.  I  was  sent  as  the  diplomat  from  the 

Country  of  Show  Business  to  establish  relations  with  the  land 

of  all  things  Love  and  Courtney.  But  contrary  to  everyone's 

expectations  (I  don't  know  what  mine  were;  I  mean,  my  mother 
is  Debbie  Reynolds— how  much  bigger  than  that  could  she 

be?)  1  found  Courtney  to  be  .  .  .  well  ...  I  got  along  great  with 

her.  You  might  say  we  got  along  like  a  house  on  fire,  which 

would  make  sense,  as  you  would  have  to  go  a  fair  distance  to 

find  two  bigger  smokers,  or  two  greater  masters  at  burning  it 

down  to  the  ground,  than  Miss  Love  and  myself.  There  was  a 

comedy  trailer,  where  the  jokes  were  housed  and  fed  at  the 

back  of  the  Shrine  Auditorium,  and  Courtney  immediately 

moved  in.  There  were  changes  of  clothes,  Kurt's  mother  and 
sister,  love  notes  from  Edward,  and  more.  Everyone  watched 

the  telecast  on  the  little  TV  in  the  camper  and  screamed  and 

yelled  and  jumped  on  the  sofa  when  Cuba  Gooding,  Jr.,  gave 

his  great,  long,  ecstatic  acceptance  speech,  and  later  more 

winnings  and  losses  that,  at  this  distance  and  having  burned 

too  many  brain  cells.  I  can  no  longer  remember. 

But  Courtney's  joy  is  what  I  first  noticed  about  her.  This 
joyfulness  had  to  be  part  of  this  whole  crazy  star-choked 

Oscar  fest.  and  how  happy  she  was  to  be  wearing  the  haute 

couture  and  the  borrowed  jewels,  what  a  goof  it  was  to  have 

arrived  at  the  erstwhile  Mecca  of  Movie  Industry.  Here  at  the 

Oscars.  Here  in  this  trailer.  Sure,  this  was  a  girl  of  appetites, 

but  she  was  not  a  person  who  always  feeds  on  a  gloomy  feast. 

We  discovered  that  our  daughters  were  the  same  age. 

born  the  same  year,  divided  by  a  month  and  a  day,  and  that 

we  lived  right  next  door  to  each  other.  Our  properties  lit- 

erally shared  a  border  in  our  backyards.  So  this  was  the 

beginning  of  my  friendship  with  Courtney.  My  daughter, 

Billie.  and  her  daughter.  Frances,  ultimately  became 

friends.  We  traveled  together  to  Thailand  and  to  the 

Orange  County  Fair — a  world  of  extremes. 

That's  what  I  think  you'll  find  in  these  pages  of 

Courtney's  journals.  A  girl  making  her  way  through  her 
life — a  far  from  easy  one,  to  be  sure,  but  she  is  someone  who 

barely  had  time  for  a  childhood,  who  was  thrust  into  this 

world  without  appropriate  role  models  or  any  coping  skills. 

Not  unlike  many  young  people  of  her  generation,  and  gen- 

erations before,  and  after,  which  is  one  of  the  reasons  why  I 

think  her  music  has  enjoyed  the  popularity  it  has,  as  well  as 

being  a  contributing  factor  to  its  amazing  critical  success. 

In  these  journals  you'll  find  the  young  Courtney  before 
she  surfaced  into  our  choked  fishbowl  for  all  the  world 

to  see,  to  sing  along  with,  and  to  comment  on:  Courtney 

under  construction,  Courtney  self-destructing;  taking 

things  too  hard — to  heart,  and  on  the  chin.  Courtney  trying 

to  make  sense  of  things,  succeeding,  failing.  Courtney,  the 

wild  child,  wise  beyond  anyone's  years,  a  precocious  kid. 
Courtney  with  her  rampant  empathy — a  person  without 

insulation.  If  someone  gets  a  headache  in  Iquitos,  Peru, 

she  feels  it  in  the  back  of  her  brain.  She  picks  up  radio 

stations  in  her  molars  on  a  clear  night.  This  is  a  lady  made 

for  those  drugs  that  quiet  the  noise,  that  soften  that  edge. 

She's  the  doctor  and  the  patient,  and  frequently  the  doctor 

just  isn't  in.  Over  the  years,  anyone  who  cares  to  has  been 

able  to  watch  her  struggle  with  her  more-than-medical  self- 
ministrations.  With  Kurt,  and  then  alone. 

But  she's  always  used  her  writing  and  her  music  to  make 
sense  of  it;  first  in  these  journal  entries  and  early  wise  child 

lyrics  from  the  age  of  fourteen,  then  with  music:  her  band 

Hole,  from  their  amazing  landmark  album  Pretty  on  the 

Inside,  to  their  critically  acclaimed  Live  Through  This,  written 

before  the  death  of  her  husband,  directly  after  she  toured, 

and  then  Hole's  Celebrity  Skin,  along  with  Courtney's  solo 

album,  America's  Sweetheart,  and  finally  the  newest  (and 
perhaps  most  remarkable)  album,  How  Dirty  Girls  Get  Clean. 

This  lady,  this  friend  and  former  neighbor  of  mine,  has 

healed  herself  on  and  off  in  four  ways  (that  I  know  of)  over 

the  years:  with  genius  men,  bad  medicine,  great  music,  and 
motherhood.  A  rock  icon  for  all  seasons. 

So  these  journals  are  a  glimpse  into  the  unhip,  unob- 
served (until  now)  Courtney  Love.  After  all  is  said  and 

done — whenever  that  is — she  is  a  survivor.  Unfortunately,  the 

only  thing  wrong  with  being  a  survivor  is  you  have  to  keep 

getting  in  trouble  to  show  off  your  gift.  Getting  in  trouble 

and  then  getting  out  again,  bearing  gifts. 
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HENNEPIN  COUNTY 
IDENTIFICATION  CARD  FOR  U.  S.  D.  A.  FOOD  STAMPS 

CONTROL  NUMBER     ]   
AS!   Mi/MfeER 

275777 
NAME  OF  HEAD  OF  HOUSEHOLD 

MENELV/  COURIWcV 
SIGNATURE  OjAlEAD  Or  HOUSEHOtO 

^WE  be  A/-/HOP'<JEryRFPRCS£NTATI\/£ 

SIGNATURE  OF  Ai/thORIZED  REPRESENTATIVE 
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INSTRUCTIONS 

1  Bring  this  card  and  your'authonzation  card  when  obtaining  r food  stamps. 

2  Be  prepared  to  show  identification  card  in  food  stores  upon  I 
request 

ol  this  I 

B-    CuvULU^jJtG.dL      %  ̂   OjQUt 

3    Be  prepared  to  identify  yourself  as  legitimate  bearer 
identification  card 

I 
4.  Notify  the  department  of  any  increase  or  decrease  in  your  1 

income  or  household  size 

i- 

i ̂ Sj  ̂oua  mn  ^rruathuj 

Zlfijj  u^  iC&aJj^  "M&l   -aq    *y«3 
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HILLCREST  SCHOOL  OF  OREGON 

STUDENT  REVIEW  COMMITTEE  REPORT  January  30,  1980 

CO:  LANE    PO:  NEWBY    DOB:  7/9/64   DOC:  3/27/78     KAPPA  COTTAGE 

MEMELY,  Courtney 

REASON  FOR  HEARING:  . .  . 

Courtney  is  being  seen  by  the  Student  Review  Committee  to  be  considered  for 
placement.  Courtney  was  last  seen  by  the  Committee  on  December  5,  1979,  for  a 
regular  review. 

ACADEMIC  PROGRAM: 

Courtney  is  enrolled  as  a  full  time  student  at  Robert  S.  Farrell  High  School. 

She  is  presently  in  the  tenth  grade  and  in  Mrs.  Newton's  core  class  in  the  mornings. 
Her  afternoon  classes  include  US  History,  drama,  and  studying  in  the  Media  Center. 

Courtney's  adjustment  to  the  academic  program  at  Robert  S.  Farrell  has  been  excellent. 
She  has  maintained  excellent  grades  throughout  her  entire  stay  at  Hillcrest.  Since 
Courtney  arrived  on  Kappa  Cottage  in  September,  1979,  she  has  consistently  done 
well  academically.  The  previous  school  quarter  which  ended  in  November  saw  Courtney 
make  honor  roll  status. 

Behavicrwi^e,  Courtney  has  had  significant  problems, in  the  school  program.  She  is 
a  very   intelligent  young  lady  who  tends  to  over  extend  herself  as  far  as  dealing 
with  people  in  the  school  program.  She  is  very  outspoken  and  to  the  point  of  having 
or  causing  problems  within  the  program  because  of  her  boisterous  behavior.  She  has 
been  sent  back  to  the  cottage  on  numerous  occasions  in  the  past  months  because  of 

behavior  problems  in  the  school  program.' 

Courtney's  academic  ability  is  seen  to  be  far  beyond  the  typical  student  at  Hillcrest. 

COTTAGE  PROGRAM: 

Courtney  has  been  involved  in  the  GGI  program  on  Kappa  Cottage  since  her  arrival. 
There  was  an  approximate  six  week  session  in  which  Courtney  was  removed  from  group 
because  of  her  negative,  hurtful  behavior.  This  seemed  to  have  a  definite  effect 
Gii  Courtney  and  when  she  returned  to  the  group  program,  she  handled  the  help 

sessions  in  a  much  more  positive  fashion.  Courtney's  major  problem  areas  seem  to 
be  her  low  self  image.  Courtney  does  not  feel  that  she  is  as  strong  as  she  appears 

to  be.  She  puts  up  a  very   good  "front".  While  appearing  to  be  very   strong  and 
capable  externally,  internally,  Courtney  appears  to  be  a  very   frightened  young 
lady  who  has  never  met  with  very   much  success  at  anything  that  she  has  tried. 

Courtney  has  made  some  progress  in  the  area  of  improving  her  self  concept ;  however, 
her  anger  and  hurtful  behavior  toward  others  is  still  evidenced  on  cottage.  It 
seems  that  at  times,  Courtney  spends  more  energy  trying  to  find  ways  to  beat  the 
system  rather  than  trying  to  work  within  its  confines  to  accomplish  her  own  goals. 
This  behavior  pattern  has  been  consistent  in  both  the  Guided  Group  Interaction 
groups  and  on  the  cottage  behavior.  Courtney  is  presently  expressing  some  very 
severe  feelings  of  fear  regarding  placement  in  the  community. 

MEDICAL  AMD  PSYCHIATRIC: 

Courtney  is  presently  in  good  physical  health.  She  has  been  referred  to 
Br.  Daly,  consulting  psychiatrist  and  has  been  seeing  him. 

{  ( 
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Department  of  Human  Resources 

CHILDREN'S  SERVICES  DIVISION 
Juvenile  Parole  and  Community  Services 

2450  STRONG  ROAD  S.E.,  SALEM.  OREGON  97310     PHONE  378-5289 

COMMITMENT  OFFENSE:    .Theft  II;  Criminal   Mischief  II 

PROGRAM:     ( Institt tion ,   Community  Adjustment) 

Courtney  remained  at  Hi  11  crest  approximately  eight  mo ntrre*.  before 
a   first  attempt  at  community  placement  was  made.     While  at  Hillcrest, 
Courtney  displayed  numerous  personal    problems   in  peer  relationships, 

acceptance  of  authority,   a  low  self-concept,  and  self-destructive 
tendencies.     During  her  first  institutional    stay  Courtrfey  seemed  to 
n:ake   some  progress  on  improving  her  self  concept  and  learning  to  cope 
with   peers.     She  also  learned  to  adjust  to  institutional   life  and 
appeared  to  be  becoming  somewhat  dependent  on  the  structured  setting. 

Attempts  at  community  placements   have  been  problematic.     Courtney 
continued  her  former  pattern  of  challenging  adult  authority,   running 
away  to  avoid  problems,  and  seeking  immediate  gratification  of  her 
needs.     Further  complicating  the  case  is  the  fact  that  Courtney  pushes 

for  the   freed'-^s  of  independent  living  while  displaying  many  dependency 
nesds  and  repeatedly  asking  for  authorities   to   find  her  a  "home." 
It  is  apparent  that  Courtney  has   been   in  search  of  the   family  life 

siie  has  been  deprived  of  for  so  many  years  and  has  rejected  substi- 
tutes as  unworthy. 

Currently,  Courtney  ha?  stabilized  at  least  temporarily  in  a  placement 

s.'ie   f "■'"■-'-  u"*"-"li^i^U'|liia ii~j  M"W?rr '"i1ii^"frr1KTlfTlrtrilrtffTri/: "      ̂ e  are 
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ISLAND 
PICTURES 

Courtney  Love  is  Velma,  the  moll  of 

the  gang,  in  Alex  Cox's  raucous  action 
comedy  "Straight  to  Hell.''  an  Island Pictures  release. 
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After  the  Fall  (Maggie) 

Portland  Civic  Theatre, 

Portland  Oregon 

Marat   Sade    (Charlotte   Corday) 

Portland  Civic   Theatre 

Portland,    Oregon 

SID    .   NANCY    (Gretchen)  .  ̂ (W>        4f^0j  SfL 
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FILM 

STRAIGHT  TO  HELL  (Velma) 

Directed  by  Alex  Cox,  1986 
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Annoying  people,  by  and  large,  are  treated 
like  dirt.  Doors  slam  in  our  faces.  The  kids  at 

school  scorn  us!  Mock  us!  Kick  us!  Ignore 

us!  Call  us  names!  Irritators,  people  like  me, 

need  a  voice,  however  out  of  tune  it  may  be! 

We  deserve  equal  treatment!  All  except  the 

ones  who  scratch  their  fingernails  against 
chalkboards. 

Sarah  Hammond,  14,  Oberlin,  OHi 



"There  are  some  jobs  women  do  as 
well  as  men.  But  we  still  aren't  equal, 

mentally  or  physically." Nicky  Davit,  20,  from  Tunbridqe  Well*. 

"Job-wise,  women  should  have  equality, 

but  this  is  ideological.  A  woman's  place 
is  in  the  home,  and  always  will  be." Rotslyn  EbbotU,  18,  trow  Harrow. 
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the  fake  smile  on  the  nurses  face  drip  drip  drip 

tear  the  petals  off  of  you  and  make 
you  tell  the  truth 
tie  it  iff  gag  it 
make  hun  feel  better  (cant  you  make  him  feel  better 
your  coming  hearts  an  d  stars 
on  your  little  yellow  sweater 
ritalin  doll 
queen  of  the  mall 
fairy  pink  sugar 
SHE  BLOWS  TOE  DEATH  RATTLE 
ICE  CREAM  ON  MY  DRESS 
HES  COLD  GET  HIM  A  CANDYCOAT 
ICE  CREAM  ON  MY  BIB 



T 

7toUUt>m^'n«'  fa  *  Sages', 

Star**.  <&$  bfo^ 
Chronic    &AojM   QitnineQ 

Many  artists  and  exex, 

while  acknowledging  that 

pressures  to  show  a  little 

leg  are  still  strong  in 

some  quarters,  say  such 

tactics  wouldn't  work  tor 
thenewfemalebands.  %T\  Gotss  ̂   j>0£j^r  ̂ ck-i^k,  HWT(~ 

COURTNEY  LOVE  INSTRUCTIONS  FOR  FACIAL  SURGERY 

22!  ?«"?««?  of  cosmetic  surgery  is  to  make  you  look  as  good  as  it  is  possible  for 
mTraH.  Ek  c11  "nn0t  *  ??re  than  that'  If  y°u  are  expecting  a  transforming 
?o ̂S«I2!  SSfK*  £"  W  1  "nq"estionably  be  disappointed.  It  is  impossible to  guarantee  results.  The  ultimate  goal  of  cosmetic  surgery  is  to  achieve  «   natural improved  appearance.  _  . 

i 

You  should  bear  in  mind  that  with  some  patients  undergoing  facial  surgery,  there  if 
temporary  period  of  slight  emotional  depression  immediately  following  the  surgerl 
ring  the  period  when  you  look  your  worst.  This  is  quite  normal  and  should  not 

a 
during  ■*•«  y-. . 
alarm  you.  It  is  not  easy  to  look  bruised  and  swollen,  particularly  when  natural 
expectations  are  toward  improvement  of  your  appearance.  Fortunately  this  period 
oasses  quickly. 

APPROXIMATELY  THREE  WEEKS  BEFORE  YOU 
WILL  BE  ABLE  TO  SING 

raining 

tear  the  doll  to  pieces  throw  the  head  aw 

i  only  love  the  fragile  things 
cos  i  love  to  see  them  break 
all  waste4  and  void 
all  waste  and  void 
all  wastye  and  void 

1 
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what  i  am  about  to  destroy. 

down  where  the  whores  lie  down, leave  me 

crawling  up  the  wall  on  the  back  of  a  vicious  red  insect, craling 

feverishly  toward  the  gaping  rim  of  some  kicked  in  wall  hole,  the  pi 

ace  where  the)(meets  the  exit  ( from  my  slaver^. ^  22222222222 
bleeding  from  one  of  my  innumerable  cutterages,come  here 
little  girl  i  want  you  tio  reluieve  me,i  wish  i  had  a  cock  to  stuff 
in  your  big  dollbaby  stupid  ass  face 
but  ill  have  to  be  satisfied  beating  you  into  a 
breathless  breathing  heavy  jellypulp  and  throwing 
your  lazy  ass  out  into  the  piss  corridor, 
find  a  voice?  i  am  sure,  i  found  one.  the  swish 

of  that  pigs  blood  as  it  punmeled  onto  Carries  head, 
worship  now 
worship  now 
worship  now 
i  slash  me. 
i  knife  mine, 
i  slash  me 
i  knife  mind. 

acid  stars,  long  jagged  scars, 
the  cut  worm,  forgives  the  plow 
in  the  twisted  roots  of  an  oak  he  was  suspended 
in  a  fungus  wich  hung  on  a  hook  head  downwards 
into  the  deep  breeding  reptiles  in  his  mind, 
a  vast  spine  writhing,  the  prolific  and  the  devouring  worms  in 
side,  gelid  and  frosty,  the  dancing  dogs  and  bears 
the  wretched  blind  pit  ponies, the 
little  hunted  hares. 

the  bad  eyes  watching  us  in  the  bloody  mud.  the  one  thats  cocked 
sunsiS^tV, 
sister  ecto  plasme  shes  incredulous 
in  her  snow  white  pumps  she  takes  off  her  dress 
smash  me  open  like  a  pro 
silver  eyes  veining 
he  cuts  me  up  raining 
i  will  follow  you  down  the  sick  drain 
.when  i  lean  on  the  sink 

and  the  angeldust  gets  in  my  eyes, my  hair, 
on  acid  stars,  im  getting  there 
lured  by  soda  pop  murders 
kether, ether  suck  me  under 

ill  be  your  three  legged  donkey  sister 
your  piss  Christ 
thread  ,my  bones  through  your  clean  needle 

onna,  this  girl  in  my  class, 

picks   on   everyone   for   no 

reason.  She  acts  like  she's better    than    everyone    and 

thinks  she's  really  popular — but  she's  not. 
Everyone's  afraid  to  tell  her  off  because 
she's  so  tough:  She's  sort  of  a  gangster. 
But  I  think  she  needs  to  be  told  to  leave 

people  alone.  Should  I  tell  her? 
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Four  Horsemen  bassist  Ben  Hillary  Pipe,  who  has  about  a  minute  between  the  tout 

Ihc  Horsemen  just  finished  (opening  for  Lynyrd  Skynyrd)  before  ihfcy  leave  on 

another  lour  with  another  major  act.  And  rumor  has  it  that  Hole  singer  Courtney 

Love,  recently  linked  with  Billy  ofSmashing  Pumpkins,  has  a  new  thing  going  with 
Nirvana  singer-^ciiniisl  Kurt  Cobain. 

^  HAPPY  IN  SODOM 

I 
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Ms.  Courtney  Love 
Mr.  Kurt  Cobain 

c/o  Cedars-Sinai 
Room  3108 

8700  Beverly  Blvd. 
Beverly  Hills,  CA  90048 

Dear  Courtney  and  Kurt, 

Congratulations  on  your  new  baby  girl.  This  is  a  very  exciting  time  -  you  must 

be  thrilled.   I'm  sure  that  she  will  bring  you  much  laughter  and  happiness. 

Kurt,  I  know  that  you  are  upset  about  the  recent  article  on  Courtney  and  the 

attacks  made  on  her  character.  I  sympathize  with  what  you're  going  through 
and  how  it  can  affect  you.  The  press  have  a  way  of  sabotaging  your  privacy. 
The  thing  you  have  to  remember  is  that  these  things  pass  and  people  quickly 
forget  about  articles  of  this  type.   You  just  have  to  let  your  life  go  on. 

Please  know  that  I  am  here  if  you  need  me.  This  should  be  a  time  of  joy  and 

celebration  and  I  realize  it's  been  difficult.  I'll  help  you  get  through  it  in  any 
way  that  I  can. 

^Vvarme^t  regards, 

David  Geffen 
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Run  away  your  heads  on  fire 
Can't  tell  the  difference 
Between  hate  and  desire 

Everything  went  all  fucking      4 
Wrong  chaos  reigns  in 

This  bed,  where  I'm  alone 

Fuck  you  up  won't  get  me  out Wash  that  stain 

Under  your  skin 

Can't  wash  that  really 
Nothing  to  wash  it  in  yeah 
Twist  that  rag  under  your  skin 

Can't  help  yourself 
You  gonna  rub  me  in,  yeah 
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All  my  love  is  in  vain 

Can't  abide  by  this  pain 
All  Yny  love's  been  blood 
L)on't  have  enough 
Can't  mend  broken  heart 
House  has  fell  apart    . 
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AFTERWORD: 

TAKE      THE       CAKE,      GIRLS 

COURTNEY  LiOVE  IS  already  more  exposed 

than  her  journals  could  possibly  reveal.  Still,  you  get 

the  feeling  that  she'd  be  furious  if  she  caught  you  reading  her 
diaries.  That  is  part  of  the  essence  of  Courtney:  contradic- 

tion. Hiding  behind  her  dramatic  persona  is  actually  a  very 

ordinary  girl,  a  girl  who  seeks  what  Valley  of  the  Dolls  author 

Jacqueline  Susann  called  "mass  love"  and  yet  doesn't  edit  her- 

self for  the  sake  of  public  approval.  She's  one  of  those  rare 
people  who  might  be  exactly  the  same  wherever  she  is  and 

whomever  she  is  with,  whether  she  is  walking  down  the  red 

carpet  or  alone  in  her  house  checking  her  e-mail.  She's  always 
Courtney  Love,  difficult  but  rewarding. 

In  many  ways  Dirty  Blonde  is  a  kind  of  performance,  just 

like  her  Hole  shows,  her  star  turns  as  Althea  Leasure  (Larry 

Flynt's  wife)  or  Lynn  Margulies  (Andy  Kaufman's  girl- 

friend), and  her  make-outs  with  Drew  Barrymore.  She's  bad 
and  brilliant,  surprising  and  predictable.  Performing  comes 

naturally  to  Courtney,  as  do  her  other  notable  attributes: 

being  passionate,  political,  spontaneous,  and  vicious.  Despite 

Courtney's  sporadic  claims  that  she  doesn't  want  these  pages 
published— she  loves  to  be  in  the  public  eye. 

But  why  does  the  public  care  about  Courtney  Love?  Why 

should  her  diaries  be  published?  People  love  Courtney  in 

part  because  she  is  easy  to  hate— fulfilling  the  role  of  "bad" 
woman  and  embodying  all  of  our  free-floating  cultural  anxi- 

eties about  women  in  general.  For  some,  she  is  a  modern-day 

Yoko  Ono — the  real  reason  the  guitar  gods  are  no  longer  with 

us— and  punished  with  rumors  and  anti-woman  screeds.  For 

others,  she  is  simply  iconic.  She  takes  up  space  and  causes 

problems  and  never  says  sorry.  She  is  the  spiritual  daughter  of 

Janis  Joplin — wild,  smart,  sexy,  boy-crazy,  and  vulnerable  to 

the  dark  allure  of  drugs.  She's  a  rawer  version  of  Madonna: 

she  isn't  a  victim  of  sex,  she  wields  the  power,  and  she  controls 

her  image.  And  yet,  after  all  that,  she's  just  an  average  girl  we 

can  all  relate  to:  "In  her  little-girl  dresses  and  bright  red  lip- 
stick, Courtney  Love  gave  more  the  impression  of  a  child 

playing  dress-up  than  of  an  adult  rock  star,"  writes  Debbie 

Stoller,  Bust's  cofounder  and  the  coeditor  of  The  Bust  Guide  to  the 

New  Girl  Order.    "Her  girlie-girl   style,    coupled  with   her  very 

unladylike,  out-of-control  performances,  helped  to  convey 

her  rebellion  against  the  stereotype  of  the  demure,  selfless 

female  and  won  her  a  loyal  following  of  young  women  who 

were  grasping  for  a  model  of  female  adulthood  and  sexuality 

that  could  include  anger  and  aggression." 
An  amalgam  of  letters,  e-mails,  song  lyrics,  photos,  and 

mementos,  these  diaries  are  the  emotional  fragments  of  an 

outcast  girl,  a  troubled  teenager,  a  striving  twentysomething,  a 

superstar  mother,  and  a  somewhat  tragic  figure.  In  response  to 

that  characterization,  Courtney  might  say,  Fuckjou.  Her  ambi- 

tion and  her  ability  to  constantly  reinvent  herself  defy  femi- 

nine conventions.  She  is  unscripted— and  that  is  a  frightening 
state  for  a  woman,  which  makes  her  all  the  more  heroic. 

People  love  Courtney  because  she's  fragile  and  yet  protects 
herself  by  being  overconfident  and  by  exposing  herself  before 

others  get  the  satisfaction  of  doing  so,  not  unlike  other  iconic 

(and  tragic)  women  such  as  Marilyn  Monroe  and  Billie 

Holiday.  The  fact  is  that  Love  is  seeking  attention  for  reasons 

many  women  understand— she  wants  love  and  feels  ugly  and 

drinks  too  much  and  makes  mistakes,  and  all  of  this  is  part  of 

her  allure.  She's  not  perfect,  but  she's  powerful.  She's  human. 

People  care  about  Courtney  because  she  is  an  icon— not  due 

to  her  crazy  antics,  but  because  she  has  been  an  emboldening 

presence  in  the  lives  of  so  many  women  and  girls.  The  real 

essence  of  Courtney  is  her  impact,  the  storms  she  leaves  in  her 

wake,  the  gumption  and  defiance  she  so  naturally  inhabits  and 

makes  possible  for  others  to  possess.  Because  of  Courtney  Love, 

twenty-two-year-old  women  pick  up  guitars,  sixteen-year-old 

girls  in  Ohio  learn  about  feminism  by  coming  across  the  word 

in  a  SPIN  interview  with  Courtney,  and  in  general  women  don't 

feel  held  back  by  society's  expectation  of  what  it  means  to  be  a 
lady.  Girls  and  women,  including  us,  have  been  inspired  to  be 

more  aggressive  and  to  ask  for  more  because  of  Love's  example. 

"I  want  to  be  the  girl  with  the  most  cake,"  she  sings  in 
"Doll  Parts."  And  who  wouldn't  want  to  be? 
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NOTES   and   CHRONOLOGY 

Unless  otherwise  noted,  all  letters  represent  drafts  of  correspondence. 

Page  4 

Drawing,  1972. 

Page  5 

At  top:  Gateway  Montessori  School,  San 
Francisco.  Courtney  (three  years  old), 
bottom  row,  second  from  left.  California, 

1968.  At  bottom:  Marcola,  Oregon, 
with  her  sister  Nicole.  Photograph  by  F. 
Rodriguez,  1972. 

Page  9 

Excerpt  from  letter,  written  while 

Courtney  was  attending  an  all-girls'  private 
boarding  school  in  New  Zealand,  1976- 

Page  IO 

School  photo,  fourth  grade,  Oregon,  ca. 
1973- 

Pages  11-13 

In  March  of  I97^>  Courtney  auditioned 
for  the  Mickey  Mouse  Club  and  received 
this  rejection.  At  the  time  she  went  by  the 

nickname  "Coco"  and  used  her  adoptive 
stepfather's  last  name.  The  writing  at  the 
bottom  of  pages  II — 13  is  ca.  2002. 

Pages  14-15 

Bay  City  Rollers  collage  by  Courtney,  ca. 

1976. 

Pages  I6-1  7 

Excerpt  from  a  letter  written  to  her  stepfa- 
ther while  at  Skipworth  Juvenile  Detention 

Center  in  Eugene,  Oregon,  March  197°". 
Courtney  was  sent  to  Skipworth  after  being 
convicted  of  shoplifting,  and  remained 
at  the  facility  for  approximately  one  year. 

Pages  18-31 

Diary  entries  and  poems  written  at 
the  Hillcrest  School  of  Oregon,  where 
Courtney  was  a  ward  of  the  state,  from 
1978  to  1980.  Hillcrest  is  a  correctional 

lockdown  facility  for  girls. 

PAGE   32 

Diary  entry,  Dublin,  1981. 

PAGE  33 

Japan,  summer  1981.  Courtney  and  friend. 

Pages  :*  1-45 

Diary  entries,  Liverpool,  1982. 

PAGE  3  1 

Postcard  in  journal,  Liverpool. 

Page  35 

Photograph  of  Courtney  in  Sefton  Park, 
Liverpool,  1982,  by  Robin  Barbur,  a 
friend  from  Portland.  Oregon,  who  joined 
Courtney  during  her  stay  in  the  U.K.  List 

of  top  records:  "Roxy"  =  Roxy  Music;  Young 
Americans,  David  Bowie;  Stage,  David  Bowie; 

Heaven  Up  Here,  Echo  &  The  Bunnymen; 
Marquee  Moon,  Television;  Siouxsie  and  the 

Banshees;  Patti  Smith;  "P.I.L."  =  Public 
Image  Limited;  Faust  (early  1970s  German 

rock  band);  "J.D's"  =Joy  Division;  "E.B." 
=  Echo  &  The  Bunnymen;  "Cope"  =  Julian 
Cope  (founding  member  and  front  man  of 
the  Teardrop  Explodes).  Liverpool,  1982. 

Page  36 

"Scouse"  =  Scouser,  British  slang  for  a 

native  or  resident  of  Liverpool;  "Scallie"  = 
scallywag;  "Council  Estate"  =  British  gov- ernment housing. 

page  3  7 

Letter  to  Linda  Carroll,  Courtney's  mother, 
Liverpool,  1982. 

Pages  38-39 

Overlay:  excerpt  from  poem.  "Eric's"  = 
legendary  Liverpool  punk  club;  "F.  Scott" 
=  F.  Scott  Fitzgerald;  "Baudelaire"  = Charles  Baudelaire. 

Page  41 

"Mac"  =  Ian  McCulloch;  "Tom  Verlaine"  = 

front  man  of  the  band  Television;  "Julie"  = 

Julian  Cope;  "Deb  Iyall"  =  front  woman  of 
the  band  Romeo  Void;  "Ju"  =  Julian  Cope. 
Photograph  by  F.  Rodriguez,  Portland, 
Oregon,  1981. 

Page  4  2 

Postcard  in  journal,  London,  1982.  Song 
list,  Liverpool,  1982. 

Page  43 

"Mac"  =  Ian  McCulloch  (front  man  of 

Echo  &  The  Bunnymen);  "Ju"  =  Julian 
Cope;  "EBM"  =  Echo  &  The  Bunnymen. 
On  left:  Julian  Cope;  on  right:  Robin 
Barbur. 

Page  4  5 

Goodbye  to  Liverpool,  diary  entry, 
Heathrow  Airport,  1982. 

Pages  46-49 

Span  1982-84. 

Page  49 

"Roddy  Frame"  =  songwriter,  singer, 

guitarist  of  Aztec  Camera;  "Richard  Butler" 
=  lead  singer  of  the  Psychedelic  Furs  and 
later  Love  Spit  Love. 

PAGE  50 

Diary  cover,  ca.  1984- 

PAGE  5  1 

Photograph  of  French  poet  Arthur 

Rimbaud.  "Johnny  Marr"  =  guitarist  and 
founder,  with  singer  Morrissey,  of  The 
Smiths.  Paris,  France,  ca.  1984- 

Pages  52-66 
San  Francisco,  1985- 

PAGES  54-55 
"Keats"  =  British  poetjohn  Keats; 

"Funkadelic"  =  band;  "Aidan  Quinn"  = 

actor;  "Judd  Nelson"  =  actor;  "Her  lost 
Kat"  =  Kat  Bjelland,  roommate  and  band- 
mate  (guitarist)  in  Sugar  Baby  Doll  aka 

Sugar  Babylon;  "My  Micheal"  =  Michael 
Mooneye"  Mooney,  Liverpool  scenester, 

guitarist  for  Psychedelic  Furs,  Julian  Cope, 

Spiritualised,  and  Lupine  Howl;  "Gloria Swanson"  =  actress. 

Page  58 

"Roddy"  =  Roddy  Bottum,  keyboard  player 
for  Faith  No  More.  San  Francisco,  1985. 

Courtney  with  Kat  Bjelland  at  the  1993 

Lollapalooza  Festival,  at  which  Babes  in 
Toyland  was  headlining.  Photograph  by 

Jeffrey  Thurnher. 

Pages  62-63 
"Quiet  Room"  song  lyrics  inspired  by 
Hillcrest  School  of  Oregon  during  the 

Sugar  Baby  Doll  aka  Sugar  Babylon 

period.  "Byrons"  =  Lord  Byron;  "Caroll 
Baker"  =  Carroll  Baker,  actress  and  star 
of  the  1956  film  Baby  Doll,  written  by 
Tennessee  Williams  and  directed  by  Elia 

Kazan;  "Lawrence  Olivier"  =  Laurence 

Olivier,  British  actor;  "Vivien"  =  Vivien 
Leigh,  British  actress.  San  Francisco, 
1985.  An  early  Sugar  Baby  Doll  aka  Sugar 
Babylon  band  photo,  Courtney  and  Kat 

Bjelland  appear  on  the  left.  Courtney's character  study  for  the  part  of  Nancy 

Spungen  in  the  movie  Sid  and  Nancy:  Love 
Kills,  directed  by  Alex  Cox. 

Page  64 
"Best  Sunday  Dress,"  lyrics  from  Sugar  Baby 
Doll  aka  Sugar  Babylon  song;  Courtney 

would  later  perform  the  song  with  Hole. 

Page  65 

In  August  of  1985.  Courtney  traveled  to 
Los  Angeles  for  her  audition  as  Nancy 
Spungen  in  Love  Kills.  Though  the  pari 
would  go  to  Chloe  Webb,  Courtney  was 

cast  as  Nancy's  friend  Gretchcn.  "Jennifer Finch"  =  friend  and  bassist  for  Sugar  Baby 

Doll  aka  Sugar  Babylon.  To-do  list  for 
acting  career:  "IK"  =  Sid  and  Vancyj Love  Kills.  San  Francisco,  1985- 

Page  66 

After  working  with  Courtney  on  Low 
Alex  Cox  would  cast  her  in  the  role  of 

Velma,  one  of  the  lead  characters  in  Ins  nexi 

film  Straight  to  Hell,  whii  h  .'I  .0    i.n  red   |<< 
Strummer,  Written  in  London,  ca.  1986. 

Pages  67-68 
London,  ca.  1986. 





[continued  from  front  /L<p) 

An  eclectic  composition  of  deeply  personal  artifacts — including ■ 

letters,   childhood   records,   poetry,  journal   entries,   song  lyrics, 

fanzines,  show  flyers,  other  original  writings,  and  photographs,  many 

never  before  seen — Dirty  Blonde  leads  us  through  the  unimaginable 

highs  and  the  despairing  lows  of  one  of  the  most  captivating  and 

creative  figures  in  the  world  of  popular  culture.  Forming  a  kind  of 

impromptu  memoir,  the  book  shows  Love's  accomplishments,  her 

missteps,  her  history,  and  her  future  in  a  whole  new  light.  Ranging 

from   her  upbringing   in   Oregon   through   her  years   in  Japan, 

New  Zealand^  and  London;  from  her  career  highs  with  Hole  and  as  a 

Hollywood  leading  lady  to  her  personal  heartbreak  and  struggles, 

Dirty  Blonde  is  the  Queen  of  Rock  laid  bare — a  wholly  fascinating  por- 
rr-iit  of  a  ficrc 

and  a  determination  to  express  herself  no  matter  the  cost. 
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JOURNALS 

you'll  find-the  young  Courtney  before  she  surfaced  into  our  choked  fishbowl  for  all  the  world  to  see,  to  sing 

alon^  with,  and  to  comment  on:  Courtney  under  construction,  Courtney  self-destructing;  taking  things  too 

hard — to  heart,  and  on  the  chin.  Courtney  trying  to  make  sense  of  things,  succeeding,  failing.  Courtney,  the 

wild  child,  wise  beyond  anyone's  years,  a  precocious  kid.  Courtney  with  her  rampant  empathy — a  person  with- 

out insulation  ...  But  she's  always  used  her  writing  and  her  music  to  make  sense  of  it;  first  in  these  journal  entries  r 

and  early  wise  child  lyrics  from  the  age  of  fourteen,  then  with  music:  her  band  Hole,  from  their  amazing  land- 

mark album  Pretty  on  the  Inside,  to  their  critically  acclaimed  Life  Through  This, . . .  and  then  Hole's  Celebrity  Skin, 

along  with  Courtney's  solo  album,  America's  Sweetheart,  and  finally  the  newest  (and  perhaps  most  remark- 

able) album,  Hoiv  Dirty  Girls  Get  Clean  ...  So  these  journals  are  a  glimpse  into  the  unhip,  unobserved  (until 

now)  Courtney  Love.  After  all  is  said  and  done — whenever  that  is—  s|ie^{s  a  survivor.  Unfortunately, 

the  only  thing  wrong  with  being  a  survivor  is  you  have  to  keep  getting  in  trouble  to  show  off  your  gift." 

•• 

ISHN-H  978-0-863  r  959  I 

ISBN- 10:  0-86547-959-3 

780865"'.79593 


